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STEADV HANDS, PATIENCE, 
AND A BRUSH WITH ONE HAIR 


CCT They're so smalll...Look at all that 
"T Sm tt menos g 
can't even see it... would never have the 
patience... You must have very steady hands...Do you 
use a brush with one hair?” There is probably not a 
modeller in the world who has not heard, in one 
language or another, at least a few of these exclamations 
from someone bending over to peer at their military 
miniatures for the first time. After a few years most 
aturists develop a standard response for each one 
whenever the topic comes up. Still, "a picture is worth 
2 thousand words”; and the intent of this book is to 
provide about 100,000 words worth! 


When most people see their first miniature military 
figure their reaction is usually one of astonishment. 
Most have never seen anything quite like it befor 
there are few art forms that combine so many artistic 
skills as miniature figure modelling. As with all creative 
endeavours, that of the military miniature has been 
blessed with some exceptionally talented artists whose 
work is both an inspiration to the aspiring modeller, and 

hallenge even to the experienced to strive for ever 
higher levels of achievement. 


The term “military miniature” itself is really a 
snomer, as many modellers focus their talents on 
purely non-military subjects. However, the term ha 
become so commonly used throughout the world that I 
continue to employ it here, for simplicity, So what 
exactly is a military miniature? The basic definition is a 
miniature figure or group of figures realistically sculpted 
and painted to depict a specific military subject, The 
miniature can be a painted example of a mass-produced 
sting or "stock kit"; a "conversion" from parts of one 
or more such kits combined with a greater or 
degree of original handwork; entirely "scratchbuil 

vignette/diorama. Within these categories are many 
variations including busts, flats, and fantasy (science 
miniatures, among others 


Miniatures also come in a wide variety of sizes, ranging 
fom the ubiquitous 54mm scale (giving a human figure 
about 2 1/s inches tall) to the normal upper limit of 
20mm (about 5 1/2 inches), by way of the now popular 
Somm (3 '/2-inch) scale. Readers should always bear in 
mind, as they study the photographs in this book, that 
most of the figures they are looking at are no taller than a 
Sigarette. Even the experienced eye can often be seduced 
into forgetting this remarkable fact by the sheer craft 

it goes into these miniature masterpieces. All require 
painting skill; and the more complex forms demand 
considerably more than that. Sculpting, engineering, 


historical research, an eye for composition, landscape 
design, even electrical wiring and lighting design come 
together in various combinations to form a truly unique 
artistic creation: the miniature painted figure or 
diorama, 


This book showcases some of the best military 
miniatures produced over the past fifteen years, 
including work by many of the most acclaimed masters, 
During the past ten years 1 have regularly attended 
exhibitions and competitions on both sides of the 
Atlantic, and the quality of military miniature art has 
never ceased to inspire and fascinate me, 1 hope the 
reader enjoys these outstanding miniatures as much as I 
have. 


Buena Park, California, June 1992 


Colour-Sergeant, 
Grenadier Guards, 
1914", designed and 
painted by David 
Grieve. (Photo: 
Derek Hansen) 


1: THE FIGURE PAINTERS 
Painting the “Stock” Figure 


here is no skill so essential to the successful 
1 miniaturist as the ability to paint well. The most 
rilliantly detailed kit, the most ingeniously 
sion, the most magnific 
igure, even the most breathtaking! 
conceived and composed diorama can be fatally flawed by 
liocre painting. The one common thread that links all 
successful miniature art is Painting is 
outwardly th ‘ely discernible feature of 


modified c tly crafted 


ood painting. 


d as such makes the first impression on 


the viewer — the “make or break” impression which can 
never be fully retrieved by the more lengthy examination 
s le to the first glance. 
While many miniaturisss were drawn to their hobby by a 
desire to paint model figures, many others take for 
granted just how central good painting is to the challenge 
of creating a memorable miniature figure or scene, The 


dellers never forget this, and continue to develop 
prove their painting skills even as other aspects of 


Left 
Departing from his fivour 
Victorian cra, John Cam 
ould not res trying his hand. 
at Pos Militi s "Mameluke 
particularly well anima 
and detailed figure designed by 
Julian Hulls (Photo:Nick 
—* 


Opposite top & bottor 
There are few painters 
omparable to Greg 
DiFranco and England 
Derek Hansen, as th 
pictures show: we have 
deliberately chosen subjects 
which do not distract by any 
immediately dramatic 
appearance, Greg's rendition 
of Chota Sab “аба 
Madras Lancers” capture 
details such as campa 
and turban pattern with crisp 
precision, while the varying 
shades of subtle colour in, for 
sance, the blues of the 
» pars of the uniform 
are convincingly rendered. 
"The Horne Miniatures "Des 
Rar” is a simple yet 
wonderfully lifelike figure 
designed by Roger Saunders 
which Derek Hansen has taken 
加 her level by 
aiming. Note 
the strongly individual 
character imparted by th 
exquisitely detailed face; and 
the many subtle shadow and 
highlight tones in the 
apparently simple khaki drill 
shire and от. These quiet 
masterpieces sho 


which can 
first glance. 


ts take for 
the challer 
ene. The 
to develop 
r aspects of 


John Canning 


top & bottom: 


pig medals 
with crisp 

lour in, f 
uniform 


sanders 
» has taken 


haki drill 
These quiet 


sinting is a subject upon w 
ociared with military miniatur 
pert, capable of selecting with absolute certainty the best- 
painted pieces in any exhibition. In a way, of c 
reryone i an expert in the sense that he knows what he 
no two people have exactly the same p 
hat constitutes good painting, but almost cveryone seems 


know it when they see it. In the most g 
hat people like in miniature painting is re 
istically painted a piece is, the more attention and 
c it is likel Abstract expressionism, 
alism and impressionism may enjoy a s 
allowing in the art woeld as a whole, 
1 realism stil rule 


What fascinates me most about figure painting 
ity of styles, mediums and techniques employ 
d's modellers, all of which can succeed beautifully 
painters rely on artist oil colours, including such well 
as Derek Hansen, Greg DiFranco, Phil 
essling and Brian Stewart. The slow drying time 
lowing subde blending techniques - and wide range of 
brant colours make oil paints an almost irresistible 
r figure painters, However, a few have rem 


vn expone 


stubbomly Joyal to the enamel paints which they probably 
fist used when painting plastic model aircraft or tank kits in 
a "previous chapter" of their modelling life. Mike Good, 
Mike Leonard, Adrian Bay, John Bemier and the author 
are among this group of dichards, for whom the dead flat 
finish and the precision of enamels make dh 

Fewer sil (one thinks of D. 

‘water-based paints — plakas and acrylics - for the sake of 
their bright colours and reliable clarity. 


Of course, the best painters will say that the medium 
chosen is really unimportant. What matters is how well 
one is able to overcome a medium's weaknesses and build 
оп its strengths - for they all do have particular weaknes 
nd strengths. Oil paints tend to dry to finishes ranging 
from matt to high gloss - а fact that causes oil painters 
particular frustration when painting dark blue and green 
clothing, Enamels dry in between 20 and 30 minutes — too 
al painter - and come in a 
rather drab assortment of colours, Water-based paints dry 
y, however, thus making any patient, subtle 
blending of adjacent shades almost impossible, Somehow 
good painters manage to overcome these difficulties and 
develop techniques so carefully honed that their results 
make painting seem almost..simple. Bite your tongue! 
There's nothing simple about it. 


Above: 
Although rarely seen on the 
miniature "show circuit 
Californian Jim Hill earned 
silver medals at several 
competitions with hi 
"Union Drummer 

Taxdir kit. Again, the 
apparent simplicity 9 

almost unbroken areas of 
ostensibly "single" colours is 
deceptive; to achieve a 
controlled effect like this 
takes skill and experienc 


‘miniatunst Francisco. 
(Prank) Fernandez 


сх 
x hidden b 

x, a problem 

often leads to an 

ft subtlety of large areas 
hide unbrok 


ik, Frank 
overcome both challenges 
with masterly skill 


competition, the auth 


paint y Troopers 
50mm "Colonel Douglas 


11th Hussars, 1856 
highlights the sculpting skills 
of designer Mike French u 

d advantage. Paintin 
metallic braid often presents a 
problem; here, dark browns 

те added to the gold to 
deepen the colour of the 

a richer finish 
ass with the 

bright galt button 


ing 
med gold medal 

their impresively painted Le 

Cimier 54mm Napoleonics, 


Jerry collected a sih 


petition wich hi 
Line Infantry 


chic of "General Krasinski 
well illustrates Phil Ħ 
and pi k 


Top right: 


Below 
relative newcomer ta the 


Above: 
o one can surpass Brian 
teware's ability to capture 

soldiers physical 

ronment; but those wh 
follow Brian's work know 
that his skills don’t stop with 
the groundwork. Note the 
convincingly worn look he 
has painted into 

Militaire 16 
inglish Halberdier”, a 

70mm kit designed by Keith 

Durham. The overall 

impression is one of 

complete harmony b 

the soldier and the mudd) 

heather of hi 

battlefield. Less experienced 

les can fiil to achieve 
ual consistency even 


may b 
individually well-finishe 


Top right: 
France's Dominique 
Breffort is known in Europ 
for his asoci: 

Tradition ma 

he regularly writes 

aspects of the military 
miniaturists art. His well- 
painted 

British O 


first rate Paintin 
Militaire’ “Ala 

an 80m kit designed by 

fellow Californian Mike 
ood. (Photo:Nick Infield) 


Below: 
MFC. 


Bottom left: 


FOCUS ON FLATS 


Above 


Left: 
R-Ramakers' stunning 


2: THE CONVERTERS 
Transforming a Figure 


there is no term that encompasses so much in the 
conversion". Technically, the meaning is simple: to 
modify an existing commercially availible cast figure into 
something different — but the term conceals an astonishingly 
wide range of ambition and skill, lt can be applied to an 
existing kit figure to which the most insignificant changes 
have been made, such as the substitution of a sword for a 
spear, or even the addition of a moustache. It is ako used to 
describe figures that are virally built “from scratch" with 
the exception of a few commercially available accessories, 
such as a rifle or a pair of hands, Between these two 
extremes lies a limitless variety of conversion projects. 


In years past the availability of commercially supplied 
accessories (Le. "spare parts” available as separate castings, 
rather than parts хамт off complete figures condemned to 
cannibalisation) was more or less limited to the French 
Napoleonic Historex range of plastic components. Modellers 
wishing to depict soldiers of most other historical periods 
were left with Іше choice but to build them from scratch. 
Sheperd Paine and Peter Twist are typical of the 1970s 
miniaturists who jumped from Historex conversions to 
scratchbuilding, However, the 1980s and 1990s have seen a 
flood of miniature figure accessories arrive on the market to 
cater for almost any modeller's individual vision 
Manufacturers such as Homer, Pudhala, Sole Link, а 
particularly che ubiquitous Verinden have made available to 
the modeller a treasure trove of accessories, from rifles and 
swords to horses and camels, from heads and hands to boots 
and crates — even minute, delicately photo-etched sheet brass 
badges, ears and eyeglasses! The miniaturist wishing 
ate a unique figure can now do so far more easily tha 
ever before. For this reason the art of conversion has seen 
something of a renaissance. 


ліка and. 


The converted figures illustrated in the following pages 
reflect the ingenuity typical of фе world's top minanurss. 
The vast majority of conversions showcased here are in 
54mm, a scale of enduring popularity in which most of the 
lines of commercial accessories are supplied, Historex 
continues to be very popular, particularly in the area of 
mounted figures; and modeller such as Martin Livingstone, 
Bill Ottinger and Keith Engledow have ably carried the 
torch passed on by the great Hitorey masters of the 1970s 


Many talented miniaturists have shown that ambitious 
conversions are possible in many other scales, notably Brian 
Stewart and Peter Wilcox, both of whom have dazzled 
spectators with their extensively converted 80mm Sovereign 
figures. Jim Johnston has also come up with several cleverly 
transformed 100mm and 120mm figures, including one 

16 illustrated in this chapter. Using a wide asorment of epoxy 


French Napoleonic artillery 
1980s English modeller officer, whimsically entitled “A 

ham Bickerton was a leader Bridge Too Short". The sense 
ofthe Неке of rapid movement abruptly 
conversion. Graham halted, in both horse and rider, 
reappeared at Euro-Militaire in is particularly well conveyed. 
1989, winning plaudits for his 


putties, sheet plastic, lead, copper, paper, wire - even 
lectrician's tape — converters are creating some of the most 
exciting and innovative work now appearing at miniature 
exhibitions around the world. Miniaturists seem to get a 
tremendous amount of pleasure from sceing a good 
conversion, and working out in their minds just what was 
taken from the kit and what was seratchbuilt. There is a 
very specific look that comes over а modeller’s face when 
he sees a particularly good conversion for the first time: it 
seems to be saying," What a great idea...why didn't I think 
of that 


Jim Johnston's 


Keith 


Below: 

Often a relatively simple 
change to a good commercial 
kit can make it even more 
dynamic: Phil Kessling 
substituted a highly animated 
Verlinden head far that of a 
D.F. kit, "Sergeant 
66th (Berkshire) Regin 
1880", This hero of 
Maiwand earned Phil a gold 
‘medal at Chicago in 1990, 


Right: 
Another good example ofan 
don 


of a kit is Bob Knee's 
Russian Sniper" of the Great 
Patriotic War, complete w 
seratchbuilt camouflage sit 
ap and converted Mosin 
Nagant rifle 


Opposite top: 

Sheperd Paine modified Sere 
'"Corporil, US Dragons, 

1844" by lengthening the le 

to add height - and elegance, 

The willigen and ability to 

make such a fundamental but 
alles modification for the 

sake of thar lc ten per cent of 

visual appeal sess Ше 

minatur apart 


lange crowd around his exhibit 
he atrction wan his marvel 

ouly romanticised “Bonaparte”, 
a gold medal winner for this 
talented Grand Master. The 

and head were reworked 
from Hives components, and 

lowang greatcoat skirts 

skilfully fshioned fom 
hec aluminium. 


t showed this 
nique conversion - "Officer, 
2nd Life Guard, 1895" —at the 

1991 MECA Show, where it 
eamed him a gold medal, Не 
placed the original head 
‘lind accessory = on a 


that hr had sculpted 


ADRIAN BAY (ENGLAND) 


In recent years those 
attending the BMSS Annuals 


Alife "Multip 

commercially availat d an expert on the 
accessories, and a good deal British cavalry of the 

of imagination, Adrian has Crimean War a fct which 
camed y : sts his ch 

at these two majo of subjects. Ilustrated here 


the litter 
photographed 


BILL HORAN (U.S.A.) 


igures by the 
Drumme 
wards, 1854" was 
virtually seratchbilt, the 
drum and drumsticks 


The heads, sword and 


BILL OTTINGER (U.S.A.) 


BRIAN STEWART (U.S. A) 


DEREK HANSEN (ENGLAND) 


MARTIN LIVINGSTONE (ENGLAND) 


For several years Martin bas 
frequently honour 
modellers in Britain, 
collecting gold medals at the 
BMSS Annuals and Euro 
Militaire, and Best of Show 
at the 1991 Sevres 
tition in France, His 


components supplemented 


by Millipat modifications. 
His striking "Gallic 
Chieftain, 3rd Century ВС 


Miniatures kit "SS-Division 
No.12 ‘Hitlegugend’, 1944 
in his own photographs 
Martin takes special pleasu 
in the diversity of subje 


that appeal ta him. 


world is a 
Wil 
wart, P 


cratchbuil 
fable 


PETER WILCOX (ENGLAND) 


be viral 


3: THE SCRATCHBUILDERS 
Building a Figure from the 


Ground Up 


reating a figure "from scratch” — the modeller 
( sculpting the entire figure - is one of фе miniacurs’s 
reates challenges. While many have tinkered with 
‚ven going so fır as to scratchbuild clothing and 
equipment for a figure, the daunting prospect of creating a 
convincing miniature anatomy complete with lifelike face, 
hands, weapons, shoes (or even worse, bare feet) is enough to 
strike fear into the heart of even the most determined 
modeller. Before the boom in accessory part sales 
seratchbuikling was the only way for a modeller to recreate 
figures outside the mainstream of subjects. However, as 
“spare pars” have become more plendfil, so scratchbuilding 
has come into its own; and many masters of thi art are now 
working as figure designers for major kit mamuficeurers.. Mike 
Good, Derek Hansen, Michel Saez, Andre Bleskine, Bruno 
Leibovitz, Bill Merklein, David Grieve, Peter Twist and Ron 
Tunison are among the better-known scratchbuilders now 
sculpting commercially 


Sculptors will freely admit that creating masters for casting and 
kit production is a very different task from sculpûn 
kind figures. The engineering which has to go into design 
a figure that can be successfully removed from a mold after 
hardening can severely limit its degree of animation. The 
more exaggerated the pose, the more difficult it can be to cast 

requiring it to be broken dawn into more and 
more sub-componens, each of which may suf 
and distortion during the moldin 
designed figures therefore tend to be standing char 
relatively relaxed poses, the more animated "actio 
being generally confined to “one-of8” and conversions. 


process, Co 


How do they do it? The most common method used today 
is for a modeller to fine create a standard armature of upper 
and lower tono, head, hands (probably without fingers at this 

and feet. These parts are then attached to one another 
wich a heavy wire, creating a “stick figure” which can then be 
manipulated into the desired pose, The “flesh” of the limbs, 
the clothing and other details are then sculpted, using a wo 
part epoxy putty. The choice of putties is important, and 
regional preferences seem to have developed, 


European modellers continue to rely on Milliput, a white 
purty that can be carved easily when dry. North American 
miniaturist rely on two types of purty: А & B, and Duro. 
The former is a very soft medium when fist mixed, and is 
generally smoothed and contoured with a brush and water as 
it sets, since it eventually dries to a rock-hard finish that is very 
difficult to carve. Duro is a very smooth, waxy substance, 
making it ideal for fine derail and clothing folds, though a bit 
too stiff to portray drapery convincingly. A few modellers use 
a substance called “Sculpey”, a more traditional sculpting chy 


which is baked to harden it. As minianurists on either side of 
the Atlantic exchange ideas and techniques there has 
some interpenetration of the two styles, but not much. 
Whatever the substance chosen, the results achieved by these 
talented arist are very impresive indeed, proving once again 
that it is neither medium nor technique that makes the piece, 


been 


but the skill of the technician. 


mown and 
most admired modeller in 
Bruno Leibovitz, 


one-of-a-kind figure 
Bruno has pr 

years, including ti 
immaculate 'Baron Des 
de Saint Maurice”. (Photo 
Jean-Louis Viau) 


from the "GI Joe 
Man" masters, t 


Right 

Large scale Native American 

are the primary focus of Bob 

Murphy's work. + 

colourful “Buffalo Bill 

Totem" was a popular gold 
at the 1989 


Large 
4 flesh and animal 


Right: 
Injecting animation and 
personality into a figure is on 
the specialities of Sheperd 
Paine, creator ofthis 
Lieutenant, US.Navy, 18 
Shep's figures consistently seem, 
to be. well alive! А shouting 
fice is one ofthe hardest effects 
to achieve convincingly: ће 
slightest mistake over th 
proportions or relations 
the e le 
ases, and ir will simply Took 
urong to any spectator, 


Left & opposite top: 
The American soldier i 
depicted with drama and 


ulptor and painter Ron 
Tunison. Ron is best 
known for his American Civil 
War subjects, such as his 
superb Confederate Cavalry 
entitled "One of Jeb 
However, this 
talented member of the 
Company of Military 
Historians and the Society of 


іне top: 
ind 
nal 
Ron 
ican Civil 
aly 
Jeb 


American Historical Artists is 
«qually 


сха 

Cavalryman on the Plains, 

entitled "Dawn Artick 
of achieve: 


Pennsylvania Rese 

now stands in u 

Death” on the G 
ld. (Phor 


Below: 
The American frontier 
Jim Wildt have 
d crowds at shows 
the United States; his 
iricahua Apache” eamed 

him a gold medal at the 1989 
MFCA Show. 


MIKE GOOD (U S A) 


Since attending his fis major 
military miniature exhibition 
in the eatly 1980s California 
modeller Mike Good has 
become one of the most 
talented and well-know 
miniaturis in the world. 


seratchbuilt figures have w 

many major awards: in fact 
ince 1983 he has won at 

ast one gold medal at every 
show he has attended. Ar 
Euro-Militaire in 1988 hi 
‘Hanoverian 

Train Driver" was 


with a gold medal 


and Best of Show. Since 
then Mike has devoted an 
increasing part of his time 
lp 

LC most 
rin Miniatures. А 

here, magnificently 
photograph, 

Infield, is Mike’ 


it was based. British Great 
-of-aces "Mic 
mock" is an earlier 
bo 
California and МЕСА 


DAVID GRIEVE (ENGLAND) 


| 
PETER TWIST (CANADA) 


oan of Arc” 


MICHEL SAEZ (FRANCE) 


military miniature 
the recurring theme of a 
talente 


pity, gi 
markable 


Militaire h 
‘Chasseur established 
hoto: Jean-Lou 


brilliant 


A 


The 1992 California Show 

top honours eventually went 

to John Rosengrant for hi 

brilliant seratchbuilt bust o 

Amold Schwarzenegger's 

character from the film 
Terminator 2”. John had 
ked on the fl 

crew, and was men 

the internationally televised 

Oscar ceremony for his 

contribution to the award- 

winning special make-up. 

effects, "Terminator 

firs sculpted, then chrome 

plated to give realism to the 

android's metallic inner skull 

Note the lifelike texture 

the skin, 

of the red 

bulb incorporated in the 

суе (Photo: Nick Infield) 


I 


and dioran 
the minia 
popular pi 

cific m 
size; a dio 


five figur 


The prosp 

ry daun 
planning, 
most of 


pretty int 
and diora 
other mai 


The dior 
painted 
from all 


4: VIGNETTES 
8 DIORAMAS 
Telling a Storv 


ане Ш dept 


and dioramas are arguably the greatest ach 


The two terms h: 


popular pieces at any exhibition. 


кесіне meanings within the h a scen 


> five figures and of relatively modest 


a diorama is a larger scene comprising more than 


The prospect of embarking on a major diorama can be 

planning, thoughtful composition 

most of all, they require a lot 
consid: 


indeed. Good dioramas require careful 


As most 


methodical, careful artists 
that a single stock kit to 
cases even years to paint) a multiple-figure scene can be 
pretty intimidating. For thi vignette 
and dioramas are seen at exhibitions than any of the 


other main formats 


modeller with a completely 
» all thos 


cratchbuilts 


The diorsina presents the 


posed by 
Apart 
inting the 


new set of challenges in addition 


kills n 
the tasks of de 


a building in 


from all the 
he fac 
tory line 


and mod iclling a 


mphasize hi 
the figures to prod 
the scene; and 

all - selecting a suit 


animating and engineerin, 
he desired interaction: 
е, the 

nd api 


aling sub 


A good diorama or vignette does not necessarily require 


a is better 
he spect 

just whatever it takes to tell 
alar 


a single governing han the risk of 


nor does it 


distracting or confusing s eye 
need a “cast of thousands 
While action scenes have always been po 
cavalry ch d infantry battles), 
The sombre farewell of a soldier 
leaving for duty victory on the eve of battle, 
or a defeated general contemplating his past, and future - 
all these subjects have been most successfully undertaken, 
and are illustrated in this chapter. 


the story 
(includi 
quiet, e 


enes make a 


powerful impression. 


is the box diorama. 


Probably the ultimate challenge 
Pioneered by Ray Anderson, 


famous by 


a major, if seductive problem 
dellers. The 


urage the faint-hearted, 
Adrian Bay's excellent 


ns vignette "Lindsey and 
t Thistledhwayte", depicting 

make the “colour” itself (in two Scots Fusilier Guard 

this case, rolled-out officers of the regiment's 

Міри), and the intricate colour party at the battle of 

painting of devices and the Alma, 1854, is a fine 

b ту (here carefully example of a difficul 


ndered in enamel pains) 


Sheperd Paine (whose box dioramas continue to be 
among the most acclaimed achicvements in military 
the box enables the miniaturist to control 
Jement of hi Lighting, perspective, 
and a variety of other elements can be 
precisely manipulated by the artist when his model is 
planned and engineered to fit inside a box - a miniature 
stage set picture-frame the 
nium arch. Because of the integral problem of 
lines most box dioramas depict indoor or night 

here walls or darkness can mask the oblique 

When done well the box diorama is perhaps the 
ing of all achievements in miniaturisation, 


angles, 


A odellers are also amateur historians, many have 


become 


ar-experts on certain historical peri 

ale a captive audience with a never-ending litany 
not to mention descriptions of 

ating 

e are indeed an endless number of 


of military trivia 


"soon to be 


started"... T 
tories to be told; the key is to select one that 
the miniaturist can successfully communicate, When an 
incident combines with outstanding 
ing skill and miniature painting, the result can 


be sheer magic 


projects 


fascinatin 


49 


Above: Right: 
Based on an Angus MeBrid Joe Berton has k 
master ofthe 


and and painted arch, 
ed with the sunnin 
han, give dis 


Below & righ 
Two of the author's 
ations. “Last Stand at 


stand of the 44th Regiment 
during the disastrous retreat 
from Kabul in the First 
Afghan War. One k 


1988, The 
Prisoner" was based upon a 
late 19th century engraving 
after R.Caton-Woodville 


Right & opposite page: 
A selection of work by Peter. 
popular 
handled more 
boldly than in his MFCA 
Best of Show winner 
1983, "Cold Steel" 
scratchbuilt 90mm British 4th 
Foot Waterloo group. The 
gloomy, lonely elegance of 
Napoleon's study on Elba 
was the setting for the eerily 
contemplative "The Emperor 
in Exile”; the fixtures and 
furniture details in this box 
diorama are mainly dolls 
house accessories. “La 
Decouverte Inattendue" 
captures the romance and 
drama of the rapier duel, set 
‘on the balcony of th 
distraught cause of the 
counter! The carefully 
crafted balcony is set at just 
the right angle to open the 
scene to the viewer; and thi 


box features an extreme! 
fective use of lighting 
appearance on 
et of fbre-opti 
candlelight effects h 
to the essential palette 
box diorama artist 


Ottinger' 
a trio of Napoleonic Fre 
Hussars overrunning a line of 
Bavarian infantry, entitled 

es Wicked in th 


animated 6 

of danger made this one of 

the most popular pieces at the 

1984 Chicago Show 
Bill Oringe) 
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Above: 
Two nicely modelled and 
ed figures of eatly North 
an frontier types grace 
Hoegarden's fine 
Descente de la Riviere 
Note the convincingly 
portrayed water: water effects 
are one of the classic 


challenges forthe miniaturist 
and different materials and 
techniques are hotly 
championed wherever 
modellers meet 
(Photo:Jean-Louis Viau) 


Opposite top: 

In Shep Paine's 90mm 

rama "The Union 

8th Wisconsin's 
ot Mies 

the National 


featuring a Union Cavalry 
sergeant demonstrating his 
equestrian skills to an 


he horses and 
ider are all linked by hidden 
pins, and supported by a 
Single mounting pin in the 
right front hoof of one of the 
horses 
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SHEPERD PAINE (U. S.A.) 


Ir is difficult to know 
to begin any brief summary 
of the impact Shep Paine has 
had on the art of th 
miniature, Perhaps using 
term "art", to describ 
had always previously been 
considered a hobby based on 
the collecting and painting 
toy soldiers, is in itself the 
best tribute. Through hi 
innovations in the 
realistic painting of miniature. 
figures, in sratchbuilding, 


and of course his famous 
Shep's impact on 

bby makes that of am 
other individual modelle 


first MECA Grand 

r, and later received the 
Chicago Medal, both awards 
being for sustained excellence 


in military miniature art 
While it can be argued that 
there are modellers today 

who can paint and sculpt as 


well as Shep, ki 
thar without his indl 
postage stamps instead! 


Shep's ability to tell a story 
through a combination of 
excellent engineering, 
onstruction, modelling and 
painting, but especially 

eh menculo 

od and carefull 


g. as can be seen 
hs of 
‚pers. Sheperd Paine isa 
true Grand Master in every 
sense of the words, 


ind and 
kon! 


ied 


A Stillness at Appomatto 
a rarely seen box diorama 
from 1988. The dejection 
clearly evident in the бс 

General Robert E.Lee as he 
awaits the arrival of General 


Grant is very moving, The 
lar 


supporting 
actors" are animated to tell 
the viewer of the imminent 
arrival of the other key 

ayer in the drama, In work 
like his the master miniatura 
n tell a story as eloquently 
asthe great 19th century 


In “Assault on Red 


FINAL THOUGHTS 
Ao 


leas, techniques and enthusiasm for their work. In the 


ten years since I attended my fir 
oF her work, or 10 explain how he 
particularly striking effect. 
comes into the eye of d 
his efforts appreciated by his peers, and the admir 
baftlement of his colle 

prepares to share his solution to 
The result of this gener 
improvement in the quali 
al = as the miniatures illustrated in this book 
demonstrate 


s been an 
done by 


of the work being 


Much credit for helping to bring about this renaissance 
must go to the organizers of the major miniature 
competitions and exhibitions, particularly Euro- 
Militaire at Folkestone, England; the Sevres 
Competition in Paris; and the two major exhibition 
the United States - the Chicago Show, and the MECA 
Show at Valley Forge, Pennsylvania, By providing such 
y congenial and supportive environment for miniaturist 
these events have been a major factor in shrinking 中 
modelling world and lower 
of the World Model Soldier Federation, and plans for a 
tri-annual international military miniature Expo, are a 


is frontiers, The advent 


direct result of the friendships formed among the world's 
modellers, Still, it is the miniaturists themselves who are 
the true stars of the show - through their hard work and 
skill they have helped raise their hobby to a new level of 


art; and they have put on a show worth watching! 


Adrian Bay's “Сою 
Sergeant Munro, VC, 9 
| Highlanders, 1857”, a virally 


seratchb 
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In a 'first' for the EUROPA MILITARIA 
series, we add to this fast-growing all- 
colour reference library a dazzling book 
specifically for the military modellers who 
represent such a large and lively section of 
our readership - though non-modellers, 
too, will be intrigued by the craftsmanship 
of these talented miniaturists. California's 
BILL HORAN, well-known winner of 
many competition awards in both North 
America and Europe, presents more than a 
hundred colour photographs of the work 
of leading figure modellers of recent years. 
His expert commentary accompanies these 
beautiful studies of the miniaturist's craft - 
painted ‘stock’ figures, conversion: 
scratchbuilts, vignettes and dioramas, with 
examples of such specialist areas as ‘busts’, 
‘flats’ and ‘boxes’. We believe this gallery 
of cigarette-sized masterpieces will be an 
education, and an inspiration, for 
modellers everywhere. 


In the same series: 
EM No I: ‘Paras - French Paratroops Today" 
EM No 2: "World War II Infantry in Colour Photographs" 
EM No 3: "World War I Infantry in Colour Photographs’ 
EM No 4: ‘Allied Battle Tanks — Western Tank Units on the 
Central European Frontier" 
EM No 5: ‘US Marine Corps in Colour Photographs" 
EM No 6: ‘Waffen-SS Uniforms in Colour Photographs" 
EM No 7: ‘Operation Desert Shield - The First 90 Days? 
EM No 8: ‘Air War Over the Gulf 
EM No 9: ‘82nd Airborne Division in Colour Photographs’ 
EM No 10: ‘The French Foreign Legion Today" 
EM No I1: "The French Foreign Legion in Action’ 
EM Specials (96 pages, £12.95): 
EM Special l: "The American Civil War Recreated in Colour Photographs" 
EM Special 2: "The Roman Legions Recreated in Colour Photographs" 
EM Special 3: “Vietnam: US Uniforms in Colour Photographs’ 


Windrow та erat 


UK price £9.95 
US price $15.95 65 
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